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The	 date	 of	 composition	 of	 Arnold	 Trowell’s	 Viola	 Sonata
dedicated	 to	 Lionel	 Tertis	 is	 not	 known	 precisely,	 however,
Trowell	had	contact	with	Tertis	probably	from	1914	when	they
performed	 Cyril	 Scott’s	 Sextet	 together,	 in	 April	 of	 that	 year.
Trowell	was	 the	 cellist	 in	The	Chamber	Music	Players	 (one	 of
three	who	 played	 in	 the	 group)	 in	 1922	 and	 the	 early	 part	 of
1923	 with	 Tertis	 as	 violist.	 Stylistically	 the	 Viola	 Sonata	 has
similar	 traits	 to	 the	Violin	 Sonata	 op.24	 published	 in	 1918	 by
Novello.	There	 is	 nothing	 documented	 about	 a	 performance	 of
the	work	 by	Tertis,	 and	 John	White’s	 book	 on	Tertis	mentions
the	Sonata	 only	 as	 being	 associated	with	Tertis.	A	mention	 in
The	Strad	could	indicate	that	Tertis	had	performed	it.
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To	my	friend	Lionel	Tertis
Arnold	Trowell
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